
 ‘Beyond the Selfie’ – Curator’s statement 

In an August 2009 article in The Guardian, critic Michael Archer asserts that with “more 
photographic images of individuals around than ever before … and the ease with which still 
more can be generated, the idea of producing a composed portrait strikes me as increasingly 
pointless”. Earlier, Alfred Stieglitz predicted the obsolescence of painted portraiture “when the 
time arrives that photographers will have learned something about portraiture in its deeper 
sense”.  
 
These throw-downs challenged us to present an exhibit exploring the role and relevance of the 
portrait in the age of the selfie. We were determined to counter the criticism of Archer and the 
prognostications of Stieglitz through painting the experience of looking at the faces of 
ourselves, our families and our friends. 
 
Li Turner’s work for the show features watercolor paintings with a bright and playful palette. 
Two candid self-portraits provide a literal interpretation of the theme. Other paintings in her 
whimsical style present individuals contemplating their reflections in the ubiquitous cell phone 
and old fashioned mirrors.  In one painting, an old woman contemplates a young woman and a 
girl child – portraits in time.  
 
Joan Kimura’s modernist paintings take portraiture in a more conceptual direction. Her work 
gives the viewer glimpses of what Alfred Stieglitz meant about ‘portraiture in its deeper sense’. 
These small pieces suggest interior portraits, pointing to the universal experiences of human 
creativity, joy and connection with others. 
 
Susan Christensen focuses on representations of her father and herself as connected by stories 
of his youth and memories of growing up as his daughter. Realistic portraits, done in pastel 
from small pencil sketches, are paired with abstract acrylic paintings interpreting her father’s 
early recollections as a child of the Depression in southwestern Colorado and memories of their 
shared experiences as father and daughter. 
 
The exhibit provides insight to the many ways people see themselves, each other, and their 
relationships with family and friends as well as with humanity as a whole. The scope and impact 
of these artists’ work surely demonstrates that painted portraiture is indeed relevant in the age 
of the selfie. 
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